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Abstract 

As an important part of folk art, folk patterns are the carrier of the Chinese nation's 
emotions and have many inspirations and help for modern art design. Folk patterns have 
strong practicality in design, but with the globalization of art and design, students learn 
more about the three major components of the Western introduction, modernist design 
ideas,and generally learn the expression of Western design. And the way of thinking, and 
gradually neglected the study of folk patterns and the inheritance of traditional culture, 
the integration of folk patterns with rich characteristics into the design of graphic design, 
not only can promote traditional culture, let more people understand and pay attention 
to folk patterns It also provides design materials with rich connotations for graphic 
design teaching. This paper mainly discusses the teaching status of graphic design 
courses in secondary vocational schools, the significance of teaching folk patterns and 
teaching methods. 
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1. Teaching Status of Graphic Design Courses in Secondary Vocational 
Schools 

1.1. The Curriculum Is Not Systematic Enough 

All According to the survey, the curriculum of some schools is divided into two parts: art 
foundation and professional design. The art foundation mainly studies sketch and color, 
professional design learning fonts, VI, graphic creativity, PS computer operation and other 
courses. In the first semester, I will study sketches and PS, VI and other courses. In the second 
semester, I will study color, font design, and graphic creativity. From the perspective of 
curriculum settings, there are some unreasonable places, lack of study of theoretical knowledge, 
the order of the courses is also somewhat confusing, and the scheduling time of the sketch color 
foundation course is too short. Many students said that they still want to continue to learn 
sketches, but there is no sketch course in the second semester. The students failed to study in 
depth. 

1.2. Teachers Neglect the Connection between Basic Courses and Professional 
Courses 

Teachers can easily view the content of the class in isolation during the class. The basic course 
of sketching mainly explains the basic knowledge of sketch, black and white gray, five major 
faces, three basic tones, basic composition of sketches, The color course explains the three 
primary colors and the painting method of gouache still life. Some professional course 
knowledge can be added in it, for example, using color application cases when explaining color 
knowledge, analyzing the influence of color on graphic design, and adding some professional 
knowledge about graphic design composition and photographic composition when sketching 
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composition. This will better connect with the students' majors. At the same time, don't pay too 
much attention to the students' picture effects, but focus on cultivating students' ability to 
observe and self-learn and the ability to use the correct method steps to paint. 

1.3.  Teachers and Students Lack in-Depth Study of Theoretical Knowledge and 
Hand-Painting 

Some teachers believe that the basic course is not very important, and the theoretical 
knowledge is rather boring. When the lecture is finished, it is read in accordance with the book, 
and there is a lack of passion in class. Some students think that many effects and designs can be 
realized on the computer after learning the software. It is considered that the hand-drawn and 
theoretical knowledge is not important, so the class does not listen carefully and lacks the 
initiative of learning. In fact, theory and hand-painting are more important content. Many good 
designs have theoretical support behind them, and they contain the formal law of design. 
Learning the theoretical knowledge, we can understand the principle behind the design, 
knowing it but knowing it; learning painting can  record our thoughts , and capture the fleeting 
inspiration. Teachers should change their own concepts. Basic courses are the basis of 
professional courses. Students should be urged to seriously study basic courses. 

1.4. Lack of Teachers and Teaching Conditions 

The graphic design course is practical. At present, most of the schools are still in the teacher's 
demonstration. Students can try some new teaching modes and concepts according to the 
teaching methods of the textbooks, and carry out some practical activities related to the courses. 
For example, go out to sketch, visit the  museum, and go to the school to exchange and study. 
However, in the actual teaching, due to weak teacher resources or education funding problems, 
some practical activities cannot be well organized. At present, the students' art design courses 
are also carried out in the classroom. There are often too many students and the classrooms are 
crowded, which makes the learning effect not very good. 

2. The Significance of Folk Pattern Teaching 

2.1. Improve Students' Aesthetic Ability 

Incorporating folk graphic content into the graphic design course, students can learn about 
traditional culture and provide new inspiration and quality materials for students' creation. 
Through the study of traditional folk art and folk patterns, we analyze the elements of excellent 
folk patterns, extract the places that can be borrowed from the shapes and colors, and improve 
the students' aesthetic ability. For example, the Qinghai Tu nationality embroidery pattern is 
imaginative, the shape is exaggerated, repeating and symmetrical, the color is eye-catching, 
with obvious imprint of totem worship, and the overall composition is harmonious and 
beautiful. In the process of learning, students can sum up their composition, modeling, color 
rules, and give new expressions of traditional culture, expressed in the form of illustrations, 
posters, and dynamic vision. Let the folk patterns renew their vitality while also improving 
students' aesthetic level and design ability. 

2.2. Inheriting Excellent Traditional Culture 

Folk patterns are not just the patterns themselves, but each one has its own meaning and deep 
meaning. For example, embroider flowers on the "fragrant bag" to express the love of young 
men and women. Embroidering peony, lotus flower, etc. on clothes, shoes, pillows, and curtains, 
in addition to being beautiful, expresses the hope for a happy life. There are also patterns such 
as pomegranates, peanuts to look forward to the happiness and happiness of the new couple. 
The square pattern in the Tu nationality embroidered uses the Tibetan Buddhism hyphenation, 
which call it wealthy. It symbolizes the richness of life, and the wealth is as continuous as the 
mountains and rivers. Incorporating excellent folk patterns into teaching, we can create design 
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works with more national characteristics and form a design system with Chinese cultural 
characteristics. Let Chinese manufacturing become "Chinese creation." 

2.3. Providing New Materials for Graphic Design Teaching 

In the color teaching, there are many places worthy of reference for the color of folk patterns. 
The color of folk art pursues simplicity, generality, and pleasing to the eye, and is extremely 
vital. Folk culture tends to interpret the meaning of color as "Geely" and "Auspicious", so the 
folk pattern color is expressed as a warm and auspicious color tone. From the slogan of "red to 
green, a piece of jade", "red between yellow, magpie", "red, green and green, auspicious" and 
other folk art colors, you can feel the contrast in the specific color matching details. There is a 
contrasting color matching principle in unity and unification. It is also full of romantic 
atmosphere. The purity, simplicity, and clarity of color in folk art can produce an emotional 
effect if applied to the design. 

In terms of composition, traditional folk patterns use symmetrical and balanced expression 
techniques, which can also be applied when making logos, posters, and illustration designs. 

3. The Folk Design Teaching Measures in the Graphic Design Profession 

3.1. Improve the Personal Quality of Teachers 

The guidance of teachers in class is very important. As an art teacher, not only relevant 
theoretical knowledge of folk art, but also have a deep understanding of the professional 
theories, techniques and connotations of Chinese folk art. Schools should regularly organize 
training to invite folk art masters and craftsmen to come to the school to exchange and learn, 
deepen teachers' understanding and learning of folk art, and promote the improvement of 
teachers' cultural and artistic accomplishments. 

3.2. Let students understand and like folk patterns 

New things in contemporary society are emerging one after another. The speed of modern 
information changes is fast, and the short video and fast food culture are full of people's sights. 
Everyone pays little attention to traditional culture. Students don't understand traditional 
culture. Therefore, in teaching, teachers can analyze some interesting traditional cultural cases, 
so that students can understand folk patterns and understand folk art culture, characteristics 
and spiritual connotations. Wait. Improve student interest in learning. 

3.3. Integrating Folk Patterns Into the Graphic Design Professional Course 

In the form of teaching, it is possible to introduce topics with relatively easy topics, so that 
students can feel the life of folk art in a relaxed environment; humorous and interesting lectures 
can not only activate the classroom atmosphere, but also make students more understandable 
in this environment. What the teacher said. Teachers should flexibly use language, movements, 
images and other means to skillfully exert various teaching emotions and provide a creative 
teaching situation.In the teaching content, due to regional cultural differences, the folk patterns 
of ethnic minorities in various regions have their own characteristics. Teachers can guide 
students to carefully understand the folk patterns in some ethnic minority areas, and then 
conduct in-depth practice and research. 

In the color course, in addition to explaining the basic color knowledge such as the three 
primary colors, we can explain the contents of the ancient Chinese five-color system and 
Chinese traditional colors, analyze the color of folk art, and apply it to the course of color 
induction or gouache still life. In the pattern design course, students can copy the folk patterns 
that they are interested in, such as paper-cut patterns, embroidery patterns, new year pictures, 
shadow patterns,like through painting exercises to summarize the modeling features and color 
characteristics of folk patterns, and These features are applied to the patterns they create. 
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In the design of the logo VI, the refinement of folk pattern elements can be designed with very 
modern and connotative signs, such as the logo, which uses the auspicious pattern “pan length” 
to evolve, symbolizing the long-term and long-lasting business of the company. The “Chinese 
Red” in the art color gives a positive and enthusiastic visual impression. Through analysis of 
excellent folk pattern design cases, teachers inspire students to re-create through the methods 
of copying and breaking up reconstruction. 

4. Conclusion 

In summary, the integration of folk pattern teaching activities in graphic design courses has the 
positive effects of improving the quality of graphic design teaching, enriching professional 
education content, and cultivating high-quality design talents. Therefore, secondary vocational 
schools need to pay attention to the application of folk patterns in teaching. Based on the facts 
of graphic design education, students are the main body, and professional design and folk 
pattern teaching are well integrated to improve the quality of graphic design courses. 
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